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A Picture: Fang Shaohua

Liu Hongxiao

When I was little, without any understanding of artists, I used to mix up the portfolio of Fang Shaohua and
those of the classical masters, but I was already captivated by the compilation of colors and the flow of lines
in the book. Looking back, it is perhaps the purest artistic experience, awakened by Fang’ s works. His tech-
niques and thoughts are solid, and one can see countless peculiar elements and different cultures interacting
within his works. His brushstrokes are natural and even ornate, yet he can always use a humorous manner

to reconcile the rigidity of serious subject matters and leave behind a “quality” unique to history.

The distinctive cultural background has given his works a lasting flavor of the East, while talents and
personality have conferred a special spiritual quality and artistic attitude on him. Fang Shaohua was raised
in a scholarly family, imbued with traditional art from a young age. Afterwards, he received a Soviet-style
education at Institute of Fine Arts and was influenced by German expressionism. This provided him with a
solid foundation, and a clear vision of his own artistic path in the contemporary fashion of conceptual art.
He is a self-conscious artist who have given up becoming a popular “master”, having written down the

following words in his autobiography:

Painters nowadays must get involved in the mutually beneficial and reciprocal art circulation system and
attend exhibitions whatever the scale, location, and organizer. Therefore, he must manage to communicate
with the art critics, so that they have something to rely on when they have nothing to say. To achieve this, he
seems to understand many “isms”, familiar with various styles. He has to explore the future of humanity
and the universe laboriously all year, and to engage in different conversations with different people; other-
wise, he cannot make connections with the real world and will be ashamed to be given a title of a master...

One is truly pathetic when forced to do so. (Fine Arts Literature, 1998)

In Fang’ s words are open-mindedness and consciousness, without denying or avoiding anything. He has
the talent of masters but never uses it on purpose. Without serious lecturing or condensed expression of
emotions, he creates everything with a sense of humor. Although his works touch on history, they do not
seek to publicize anything, and he deconstructs masterworks but does not intend to change or to overturn
them. Naturally, being clear-minded does not imply that he is emotionless without desires - a realist dreams,
too. As time flies, countless masterworks became history, and were then edited and deconstructed, but they
are always there, just like us in the present. Fang Shaohua deconstructed Ingres’ The Turkish Bath to create
Expansion of The Turkish Bath, and I believe that this painting is an embodiment of his artistic attitude. The
expanded Turkish Bath is filled with history and reality: in the painting, the piano echoes from afar with the
Gugin, and the background ranges from sunlit beaches to waterfalls in mountains. Likewise, the beautiful
female figures are a combination of East and West, the ancient and the modern. Fang mixes history and re-
ality to create a discrepancy in time, while the skilled techniques and ingenious representation balance and
stabilize the whole painting. This is his conversation across a century with Ingres, as well as his conversation
with the present reality. This is an age when any truth is unaccountably denied, but Fang, in his own ways,
silently proved that there is no conflict between history and reality, and that among taboo subjects there are
solutions to be found. He does not have to take pains to “Orientalize”, and never fully westernizes, as some

things are natural born in the first place.



