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Fountain No.2
Oil on canvas 40x 50cm 2016
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Let Pains Shine Light on Us
--an Interpretation on the Paintings of Deng Wei

Ji Shaofeng

For Deng Wei, canvas means the place where his memory lingers. It also means a comfortable location where his
passionate is ignited, his dream, lived out, his reflection, let go and his freedom and hope, chased after. Deng Wei tries to

accomplish self-redemption by art so as to cure society and rescue culture.

The visual images in the painting of Deng Wei allow viewer to sense the struggle and pains that he expressed on
his canvas. Though what is shown by his visual images cannot be termed as the "beauty" that viewer expects, the images
could be reality that viewer should sense, for example, boring youth, sex-selling gitl, lonely & helpless old man and
woman as well as the temper after violent demolition‘-- and other numerous vulgar and morbid social phenomenon.
Deng Wei uses his vivid visual narration to clarify the abrupt social change during civilization alteration, transformation
and transition. What the social change brings about is not only the pains during the change of ideology but also, or
even more, the pains in the deep structure of society during its transformation. What the pains lead to, besides suffering,
anxiety and wound, should be something indignant, something stirring and awakening conscience. The pain resulting
from the reflection on the lowest rung and margin of the society could be none other than a power pushing us forward
and illuminating our path. Given this, it is quite safe to say that the visual narration of Deng Wei can be counted as his
deep concern about the lowest rung of the society. As Deng Wei has just walked out ivory tower and into the society, what
blows against him may be nothing but a social identity as a member of those marginalized. A simple social relationship
cannot cause complicated reflection. The quite and elegant times in ivory tower has to be bygones. To the contrary, what
Deng Wei is confronted with might be predicament during life, difficulties in his survival, strange environment & eyes
and indifferent living atmosphere as well as sense of well being lost in the whole society plus the anxious living reality
and experience, etc. These would inevitably be a lively lesson for Deng Wei who has stepped into the society shortly.
What Deng Wei sees is not civilization but violence, not kindness but the loneliness and helplessness, not full and colorful
life but lonely frustration. "Invisible:--yet visible" interweaving and miscellany full of antinomies make the reflection of
Deng Wei filled with miscellany and diversity, especially the rebellious mood flooding in his visual image, which makes
his paintings incline towards "bad painting". Deng Wei abandons the cool, charming and admiring academic skills
and adopts the fight from the lowest rung of the society to challenge social conventions and reality. Despite the various
language and miscellaneous & diversified semantic meaning in the fight of Deng Wei, his fight without doubt is such
confident and precious. Only thorough and complete understanding about living situation can make it possible that visual
weapons are used for thinking over, communicating and holding dialogue with the society. Deng Wei wishes to fight
against social violence through the violence in his visual image; wishes to build up a substantial and full living situation

through lies in his visual image; wishes to reflect something genuine, purest, prettiest, loftiest through secular visual



image; wishes to reconstruct social order and structure through something unteliable and limitless hope in his visual
image. The sincere and moving visual expression of Deng Wei offers viewer in-depth obsetrvation, in depth of his heart,

for and passionate expression of this art youth who seemingly shallow literature.

It impresses people that the generation that Deng Wei belongs to embarks on the diminishing of divine power and
its halo. The generation is not human being under big collectivism in broad sense, but small people or individual. Though
Deng Wei is instructed by prestigious master, enjoys excellent education and solid shaping capability, he is indeed a
realist and firmly believes that life is always and forever beyond art. He may not hope for great expectations, but look
forward to reality and seeking for something real. If Deng Wei walks along this path, what waits ahead of him would be
another visual image. As a realist who seems to seek reality and actuality and makes every effort to fulfill his "ego", Deng
Wei focus on urban-rural fringe, a sensible, extremely fragile and frequently ignorable location. Since Deng Wei lives
in urban-rural fringe for quite a long time, his living and survival experience are all about the location. Due to poverty,
backwardness, violence and repeated death tragedy, the location grows to be grey zone. What's worse, the location is a
place approaching to the abyss of pain. Though the abyss is often ignored, it is a realistic existence that should be noticed.
It is actual experience we must face up to for a thousand times.As long as we pluck up the courage to confront these
poverty, despair, fear, boredom, empty, frustration, even death, we can discover the persistence, sympathy, unyielding and

hope deeply hidden in and shining through the rare, unnoticeable and absurd presentation in the mind of Deng Wei.

A piece of work from Deng Wei in the title of "I am Brilliant"(40 X 50cm.2016) embodies his life philosophy and
cultural attitude. What's more, the work reveals the kindness at the bottom of his heart. In his daily life, Wei Dong is
person with graceful taste. We can tell his courage not to go with the tide. His work "I am Brilliant" is created to show
clearly the relationship & fight between I and the society, self-esteem &self-dependence, and redemption & cure. The work
is used by him to clear up his perplexity during trifle and secular daily life and reveal his indelible feelings deep inside him
for current society as well as art & life.And what's behind such experience is the kindness and conscience deep in human

nature.

Because of pains that we start to think over and maintain our kindness and consciences that shine light on our
scars. As an individual, the talent of Deng Wei can be fully demonstrated only when he returns to his canvas. By using
his canvas brimming with resentful and indignant tears, Deng Wei fuels his constrained passion and accuses inhumane

" "rock in

violence and barbarism. What he expects is beautiful prospects. By contrast, what reality offers is only "lies
disorder" and "derelict garden" as well as capital-conniving hegemony and immoral behaviors. Once Bei Dao mentioned
"at that time, we have dream. It may be about literature, love and a travel around the world. At present, what we can
hear when we have a drink and clink glasses in the slient night, is only the sound of shattered dream. " No matter why
Deng Wei shares such experience with older generation, the persistence in the image world of Deng Wei is not second to
none, compared with the old generation. The illusion that Deng Wei spares no trouble to create stands out his free soul

liberated from the desire for material. This is because of his belief: where there is dream, there is hope.
As discovered by viewer, Deng Wei will be the elite youth who can draw his own life with reality with its paintbrush

in the future, though we might have no idea about those youth.
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